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Piece for solo trumpet 
KEVIN MALONEY trumpet 
The Andree Expedition 
Part One 
Prologue (Fraenkel) 
The Balloon rises (Strindberg: Letter to Anna) 
Pride and Ambition (Andree: First Journal) 
Dinner Aloft (Strindberg: Letter to Anna) 
The Unforseen Problem (Fraenkel) 
The Flight Aborted (Andree: First Journal) 
BRIEF INTERVAL 
Part Two 
Mishap with a Sledge (Strindberg: Letter to Anna) 
The King's Jubilee (Andree: First Journal) 
Illness (Fraenkel) 
Hallucinations (Andree: first Journal) 
Anna's Birthday (Strindberg: Letter to Anna) 
Epilogue (Fraenkel) 
Final Words (Andree: Second Journal) 
CORY HIBBS, JORDAN ROCK, 
AVERY GRIFFIN baritones 
JAMES RADFORD piano 
INTERMISSION 
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GEORGE CRUMB 
(b. 1929) 
CRUMB 
PROGRAM NOTES 
Celestial Mechanics (Makrorosmos IV) 
Cosmic Dances for amplified piano, four hands 
Alpha Centauri 
Beta Cygni 
Gamma Draconis 
Delta Orionis 
JAMES RADFORD and ANTHONY GREEN 
with ARIEL GABRIEL 
Apparition 
Elegiac Songs and Vocalises 
REBEKAH ALEXANDER soprano 
PEH-YEH TSAI piano 
Celestial Mechanics, completed in April 1979, is the fourth in a series of works enti-
tled (or subtitled) Makrokosmos. The first two works were scored for solo piano and 
the third (Music for a Summer Evening) for two pianos and percussion. I had long 
been tempted to try my hand at the four-hand medium, perhaps because I myself 
have been a passionate four-hand player over the years. The best of the original four-
hand music-which includes, of course, those many superb works by Mozart, chubert, 
and Brahms-occupies a very special niche in the literature of music. The idiom. a 
' strange hybrid of the pianistic and the orchestral, lends itself readily to a very free 
' and spontaneous kind of music-one yhinks of the many collections of dances of vari-
ous types and of the predilection for the "fantasy" genre. The present work, therefore, 
~omprising a suite of "cosmic" dances composed in a rather "fantastic" style, falls 
squarely within the tradition. 
My sole departure from tradition occurs at two points in the score where I have 
enlarged the medium to six-harn;ls; and so, in the whimsical manner of Ives, the page 
turner must contribute more substantively to the performance than is his wont. 
The title celestial Mechanics was borrowed from the French mathematician Laplace. 
The titles for the four movements (added after the music was completed!) are the 
beautiful names of stars from the first through the fourth magnitude. The majestic 
movement of the stars does indeed suggest the image of a "cosmic choreography" 
7 ' in fact, I briefly considered opting for an alternate title (proposed by my brother, 
·ter that he is!)-The Celestial Ballroom. 
-George Crumb 
Special thanks to Martin Snow, Kyle Wesloh and Tuaha Khan. 
BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
smINGS Carrie Koffman saxophone 
Steven Ansell viola• Lynn Larsen horn 
Edwin Barker double bass• Richard Mackey horn 
Bonnie Black pedagogy Thomas Martin clarinet 
Lynn Chang violin Richard Menaul /torn 
Jules Eskin cello Michael Monaghan saxo-
Edward Gazouleas viola phone 
Emily Halpern-Lewis harp john Muratore guitar 
Raphael Hillyer viola Craig Nordstrom clarinet 
Bayla Keyes violin• Elizabeth Ostling flute 
Michelle Lacourse viola* Richard Ranti bassoon 
Lucia Lin violin* Thomas Rolfs trumpet 
Malcolm Lowe violin Mike Roylance tuba 
Dana Mazurkevich violin Matthew Ruggiero bassoon 
Yuri Mazurkevich violin* Eric Ruske /torn• 
john Muratore, guitar Robert Sheena Englislt horn 
Ikuko Mizuno violin Ethan Sloane clarinet• 
George Neikrug cello-++ James Sommerville horn 
j ames Orleans double bass Linda Toote flu te 
Leslie Parnas cello Jay Wadenpfuhl /torn 
Ann Hobson Pilot harp Robert Wil kerson saxophone 
Michael Reynolds cello* Douglas Yeo trombone 
Rhonda Rider cello 
Todd Seeber double bass PIANO 
David Seyer cello Leslie Amper 
john Stovall double bass Jonathan Bass 
Roman Totenberg violin++ Anthony d i Bonaventura• 
Michael Zaretsky viola Maria Clodes-Jaguaribe* 
Peter Zazofsky violin* Linda jiorle-Nagy 
Shiela Kibbe 
WOODWINDS, BRASS, Randall Hodgkinson 
and PERCUSSION Michael Lewin 
Laura Ahlbeck oboe Victor Rosenbaum 
Ronald Barron trombone 
Daniel Bauch percussion COLLABORATIVE 
Mark Cantrell trombone PIANO 
Peter Chapman trumpet Sh iela Kibbe* 
Dorio! Dwyer flute Robert Merfeld 
Terry Everson trumpet• 
john Ferrillo oboe ORGAN 
Richard Flanagan percussion Nancy Granert 
Joseph Foley trumpet 
Timothy Genis percussion VOCAL REPERTOIRE 
Ian Greitzer clarinet Alison d ' Amato 
Ronald Haroutounian bas- Angela Gooch 
soon 
Scott Hartman trombone• VOICE 
Gregg Henegar bassoon Michelle Alexander 
Daniel Katzen horn Sarah Arneson• 
COLLEGE OF FINE ARTS ADMINISTRATION 
Walt Meissner, Dean ad in terim 
Andre de Quadros, Director, School of Music 
Jim Petosa, Director, School of Theatre A rts 
Judith Simpson, Director ad in terim, School of Visual Arts 
Patricia Mitro, Assistan t Dean, Enrollment Services 
Yvette jusseaume, Execut ive Operations Officer• 
Ellen Carr, Executive Director for Ex ternal Relations 
Zoe Krohne, Director of Admiss ions and Student Affairs• 
Vambah Sillah, Executive Assistan t, School of Music* 
Amy Corcoran, Director of Public Relations 
Penelope Bitzas• Ludmilla Leibman• 
Kendra Colton Rodney Lister 
Sharon Daniels• Tetyana Ryabchikova 
Simon Estes• john Wallace 
Mark Good rich* Gerald Weale* 
Phyllis H offman• Steven Weigt• 
Frank Kelley 
Susan Ormont MUSIC EDUCATION 
Marc Schnaible• Sidi Camara 
Craig Smith Bernadette Colley 
Andre de Quadros• 
HISTORICAL Joy Douglass 
PERFORMANCE Warren Levenson 
Aldo Abreu recorder William McManus• 
Sarah Freiberg Ellison cello Sand ra Nicolucci 
Laura Jeppesen viola da Anthony Palmer 
gamba Steven Scott 
Christopher Krueger 
Baroque flute CONDUCTING 
Marilyn McDonald David Hoose• 
Baroque violin Ann Howard Jones• 
Emlyn Ngai Baroque violin David Martins 
Martin Pearlman• 
Marc Schachman Baroque OPERA INSTITUTE 
oboe Judith Chaffee 
Jane Starkman Phyllis Curtin++ 
Baroque violin, viola Sharon Daniels* 
Daniel Stepner Baroque vio- Ted Hewlett 
lin Meron Langsner 
Peter Sykes harpsichord Ruth Benson Levin 
William Lumpkin* 
MUSICOLOGY Christien Polos 
Mark Bernard DeVoto Jeffrey Stevens 
Zibigniew Granat Allison Voth* 
Virginia Newes 
Thomas Peattie* STAFF PIANISTS 
Joshua Rifkin Michelle Alexander 
Joel Sheveloff* Eve Budnick 
Jeremy Yudkin• Jod i Goble 
Phillip Oliver 
THEORY and David Richardson 
COMPOSITION Michael Sponseller 
Martin Amlin* Lorena Tecu 
Theodore Antoniou• 
*Denotes full-time 
Chao-Jan Chang facu lty 
Richard Cornell* Department Chairmen 
Lukas Foss• 
Samuel Headrick* 
represented in bold 
David Kopp• ++ Emeritus 
SCHOOL OF MUSIC 
PRODUCTION DEPARTMENT 
Brent Wilson, Manager of Production and Perfc"nance 
Tuaha Khan, Stage Manager 
Kris Sessa, Librarian ) 
Martin Snow, Keyboard Technician and Res toration 
Roberto Toledo, Recording Engineer 
Sandra Wein, Scheduling and Programs Coordinator 
Kyle Wesloh, Head Recording Engineer 
BOST ON LfN lVERSIT Y 
C:Ol.l. E Ot: ()f F INt: .... 11. ·rs 
Chris C. Santos, Director of Development and Alumni Relations 
*- indicates employee of the School of Music 
